INGER SANNES

sculprures









Fietrasanta, 2007

When people see me carving a four fon klock of marie in
Pietrasanta they tend to take It In stride, untll they become
aware that just a few years ago | was a successiul
ranagement consulfant In Scandinavid. | was an expert In
transformation for business, so it wasn't too far a reach to
apply what | had learned to fransform myself.
Making sculpture and fransforming businesses both use a
ot of creativity but in different ways.

As an artist | learned to redirect my focus inward, Towards
rmy intuitive side and | began listening to and interpreting
fhe abstract laonguage of my dreqams.

What | get from the dream state is pure; a sort of primal
emotion that connects with my hands. Only after a sculpture
is finishied | can look ot it analytically and begin fo interpret
its significance.

Mary of my sculptures are about the dynamics between
two forms. This dynamic relates to my procass of breaking
away In a new directicn while sfill anchored to the strong
roots of my core self. But these sculptures also interpret an
infinite range of emaotions; sometimeas in the context of
relationships, sometimes not. They are espacially about the
child in all of us that we camry foraver. Most of all they are
about life,

| 'was Dormn and grew up in Morway, Since 2000 | divide my
time living and working In both Pietrasanta, Ifaly and
Stockholm, Sweden, Since 2003 | have been a member of
fhe Swedish Sculpture Association (Skulptéfiroundet), KRO,

the Sweadish Artists’ Association and since 2000 ASART, Artisti
Sculton Associatl in Thaby.

My deepest appreciation goes to you all for your wonderful
support, inspiration and friendship.

- Keara MchMartin, director of studio 5em, for her honest
criticism, a fantastic sense of humour and most of all for
intfroducing me to the world of sculpture and art
- Marianne Johnsen, director of Studlo La Cascata, for her
enthusiasm and a unigue vision to bring the inspiration of
arf info the daily life of business

- Colin Tweedy, chief executive of Foundation Art & Business,
LK, for believing in my expression of art from the very start
- Lisglotte Jansson, president of SAS Instifute Sweden, for
being my first client and enthusiastically promaoting my work.
-The artisans at studio S5em, Fonderia Da Prato, mold-maker
Giovanna Biancucci and the metal man Fabio Tommasi

specidl thanks fo my colleague Sebastiano Leta whose role
was instrumental in designing this catalegue and to
Alessandro and Lisa of Promedia for their input and support
in producing it

Above all | thank my husiband Magnus for his unwavering
support and patience to travel this road together with me.

| have asked the people that have helped me the most to
develop my art o write some words as an infroduction for
this catalogue.



Frarm the first days | met Inger Sannes several vears ago.
| wias struck by hver curkasity for stone, herimagination and rmost
of all an Inteligent fedrlessness to leam and experiment with
the knowledge, She courageously works through an idea thot
neads o take shape even though it may be shelved further
an as she exhausts the parameters of an experiment; three
dimensional notes 1o be reconsidered in the future for a
parficular form or structure, Like her rapport with the artists
and arfisans at Studio Sem., her dialogue with the stone is an
henast nor-udgmental one. Inger approacheas the stone with
an ear to listen fo the material and adapt to it
As a form becornes more refined she chisels across the planes,
despening a hollew or tightening a curve painstakingly honing
the marble to an essential form, seeking a delicate balance
of volume and light.

T& watch the evolution of Inger’s sculpture from rough rock
to refined essential form 15 fo withess the power
of her vision fake confrol of the physical. she is transformed
into a tool, guided by o personal vision, her own aestheatic
instinct and a boundless energy that sometimes shames the
arflsans in the studic. Asking the stone 1o yleld and bend 1o
hier vision I= a daunting test of her defermination that newver

seems to wane. Straddling the raughed out arch of a huge
block locking like a mythical whale rider she carves with a
prneumatic point, raking acrass the surface; a fiurry of finy
white markle chips fiving ana hitting her face like wind swept
snow in a storm, each chip hitting the ground resembling the
tiny wings of minute angels; souvenirs there for the taking by
splritual jJourneyrmen and cultural fourists If they arrive before
its all shoveled into the bins of stone debris at the end of the
day. And they do arrive. drown by her energy and child like
CRenness;

they listen to her explain how a particular form developed
and watch her tum g sculpture upside down only 1o fell them
that there 5 no "comeact” position; that with eqach change the
sculpture can transform to suggest something completely
different.

ahe talks to them about mythical goddesses, freedom and
union, the spirt of a worman and snow, And They, lilke the rest
of us who work beside her are drawn info the magic of who
she is and what she creatas.

Feara Mebhdartin
Carascster Stoedia Sem, Pigtrasanta Hoaby



Being brave encugh and able to develop and challenge
fhe way we communicafre is one of the inner secrefs of
Inger Sannes” work with sculpturas. Brave enough fo lef the
unconsciousness take part in art and life - making dreams.
visions and experiences essential for creating - and able
to let go the rafional, Intelectual and andlytical part which
fraditionally dominaftes our life’s,

Cne day some few years ago, the former consultant of
Accenture and IBM looked down at her hands and felt
strongly that these hands were made for more than only
fapping on a PC. In that moment Inger’'s Jourmey as an
arfist really began, And what a Journay!

Through this period of time Inger has had the courage and
passion it fokes to capture ife and communicate in another
widy than before and in other ways than through words -
namely through the inner ife of her sculptures. And she has
indeed succeedead: her audience is growing every day all
over the world and we both love and admire her work!

Maybe we also find peace and feel like "coming home® In
the meeting with her sculptures, like Inger herself expresses it

To be creafive and to be able to "be in the creafive
pracess”. to leam to meet and handle changes. to catch
the real Inner life of the sculptures and creating something
living Is some of the inner drivers of Inger sannes. To dare
to ask a question like: "Who am | really if | am not longear
my traditional work. or my traditional life maybe??"

| wish to take the opportunity fo express my gratefulness
having had the opportunity fo both experience Inger's
sculptures, house some of them in my Gallery (Studic la
Cascata in Oslo, Norway), buy some of them of course -
but mest iImportant; daring to ask those difficult and
important guestlons in lifel

hiorionine E. Johrsen
Studio o Cascata, Oslo, Monway



| have known Inger for about five years now. We met in
the: Idyllic setting in an talian garden in the hills above Lucea
in luscany. A mutual friend, Fiero larfagni, was not
only a wine and ollve grower, a film maker, but also a
co-founder of the Fondtione Sem. where Inger works.
Piero then hosted my S0th Birthday party at his
vineyard and Inger arranged a wonderful exhibltion in
the cantinas for all my guests. | bought one of the
pleces there and Arts & Business, the not for profit
national organisation that | run in the UK. bought
another piece to give me to mark my 20th Anniversary
as chlef executive. The famous English actress, Joanna
Lumley presented me with the sculpture at g party at
the Serpentineg Gdallery in London

Both pieces are in my house in the hills above Lucca
and glve me greatl pleasure. Inger is a remarkable person, a
high flying corporate executive who gives it all up fo become
a sculptor, And such a wonderful sculptor, albaways mowving
farward, frying new forms and creating beautiful pieces, both
classical and contemporary. Art creafed with both the
spirit of the Naorth and the Sauth.

Colin Twesachy,
Chisf Fracufive,
Fourndation Art & Businsss, London, UK

Infroducing warks of art into our daily working environrment of
SAS Institute has made a significant impact on my employees.
Being in the software business, selling complex solufions fo our
customers, put demands on our abillity to be creative In order
to win businesses.

Maost of my employees were not that familiar with works of art.,
and espacially not sculpturas, when first infroducing it to them
during our art exhlbitlon in November 2006. Shartly after |
noticed a gradual curiosity and interest from them resulting
n o complate foscination! Today thay offen tell me how much
they appreclate to be surrounded by Ingers fantasfic wiorks
and thay also tell me *“Liselotte, now you cannot take them
anway from us”,

Liselotte Jansson
Managing Director
A5 Instihute AB Sweden
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31, Sorala Travertine from Iran,
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Defail of Torso If, Sorqia Travertine, 2003




Torso, honey Onyx, 2004
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Torso, Statuario marble, 2004
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Togheter, Estremcz from Portugal, 2005
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Source, Petite Granite marble from Belgium, 2006
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Reflection. Statuario marble, 2006



Ellipse, Estreamos, 2004







Meow Elemeants, Ploster, 20048
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Elements, Afyon, 20




NModa! in Plaster, 2007




Exhibitions
2007 - Konstnarshuset, Stockholm, Sweden
2007 - University of Leicester, England
2007 - 5AS Institute, Stockholm, Sweden
2006 - Gallerd Marziart, Hamburg, Germany
« 2006 - sandefjord Kunstforening, Norway,
- 20052007 - Studio La Cascata, Lysaker, Oslo, Norway
2004 - Gallen RICA, Stockhalm, Swedean
2004 - ASART Show(d - Villa Cavanis, Cappezzano Pianare, [taly
2004 - Sormiand Lans Landsting, Eskiistunad, Sweden
2003 - Gallen Albin Upp, Oslo, Nonway
2003 - Fottoria Colle Verde, Lucca, faly
2003 - IBM Headqguarter in Stockholm, Sweden
2003 - "Lartista e la materia”, Associazione Delle Erbe, Carrarag, [taly
2002 - Saltskog gdrd (Lllevalchs home) S&dertdlje, Sweden
2007 - Gallery “Art On” | Gothenburg, Sweden
» 2000 - Convenfo S, Francesco, Mostra Madonna, Pietrasanta, taly

Commissions
2007 - Christopher Newport University, Virginia, USA
2007 - Ekeberg Restaurant Sculpture Park, Oslo, Norway

My work can be found in private and corporate collections in:
England, France, ltaly, Luxemburg, Norway, Sweden, China and USA



Inger Sannes

Swedean
Kommenddrsgatan 34, 3E-11458 Stockholm
Mobile: +46 7344085417

Italy
Via Nespolo 14, Capezzance Monte, 55045 Pietrasanta (Lu)
Mobile: +39 349 DP29416

email: inger_sannes@yahoo.com
wwwLinger-sannes.se
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